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" Two foreign scholars also contributed their views: W G Archer
(from the Victoria and Albert Museum) who with Paranavitana
 edited the big UNESCO album, and Philip Rawson (from the
Ashmoléan Museum in Oxford), who made penetrating
observations on the Si gmya paintings in his book Indian Painting
in1961.In1962 Ra_la de Silva completed his doctoral dissertation
at Oxford: The Evolution of the Technigue of Sinhalese Wall
Painting; a Study Employing Museum Laborarory Techniques

A Tlist of publications in the 1950s dramatically illustrates the
extraordinary surge of activity in research and publications on
- paintings during that decade:

1950 - Paranavitana: Sigiri-Abode of a God-king
1950s - Manjusri articles in Irida Lankadipa and Silumina

1956 - Second edition of Coomaraswamy’s Mediaeval
' Sinhalese Art
1956 - Siri Gunasnghe: ‘Kandyan Art’ ;
1957 - D.B. Dhanapala: The Story of Sinhalese Painting
1957 - UNESCO volume edited by Paranavitana and
Archer
1959 - Nandadeva Wijesckera: Early Sinhalese Painting
The Thlrd Perlod

ftera brcak of about ten years the third period in the studv
of the paintings began, I like to think, in 1975 with a new
and ambitious documentation and research effort under the aegis
-of the Archaeological Society of Sri Lanka. This period saw an
_expansion and systematisation of the work that had gone before.
1975 also marked the beginnings my own structured study of the
paintings. In that year we formed a study group of the
Archaeological Society, ‘invented’ the wall plan recording
- technique, formulated a survey data sheet, and began to study
narrative sequence, which we called siddhi bedim, and patronage.
There are many people in this room and three of the four speakers
on this occasion, who were part of that project. We met in the
Faculty Club of Colombo University, and intensely studied
temples such as Kelaniya and Kataluva,
‘A special project was the survey of Karagampitiya temple murals

with architectural students from Katubadde — many of whom are
- now senior architects ~ but in the end the Archaeological Society

project fizzled out, produced no dn‘ect results. But it piayed a
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key role in putting the Late Period murals once more on the

agenda of art historical research.

One indirect result of the Archaeological Society’s work was :
the trilingual publication of Manjusri’s Design Elements from =
Sri Lankan Temple Paintings (edited by a committee from the

Archaeological Society); another was the Lever Cultural
Conservation Trust’s photo-documentation project with Gamini

“Jayasinghe, which ultimately formed much of the illustrational

material for Rock and Wall Paintings. This Lever Trust program
also anticipated Roland Silva’s grand Central Cultural Fund

project of large format photo-albums of 30 selected temples and .
sites, published in the 1990s —authored by Nandana Chutlwongs :

P. L. Prematilleke and Roland Silva.

- The last three decades — the 1980s, 1990s and 2000s have seen a
great deal of studying, documentation, writing and publishing

on the paintings of all periods — much of which has been listed in

- the additional bibliography in the ‘Afterword’ of this new reprint.

The Fourth Phase ?

he questions that arise are: when does the fourth phase in
the study of the paintings begin? Has it already begun?

I can think of four issues that the new generation research should

address:

1. Regional and atelier variations in style and the sittara

parampara, the artists’ lines of pupillary succession; &7

2. The sociology and semiotics, the social and symbolic signi-
ficance underlying the paintings, and the nature of patronage;

3. The narrative sequences — how they operate and tnelr sources

and structure;

4. The relationship between our late period murals and those of
South and, especially, Southeast Asia.

[ hope that on-going and future research will address questions
such as these. But one must also say that while research is
essential, the documentation and conservation of the greatly
endangered cultural treasure of the “one thousand’ painted temples
must not be forgotten. Research and publication must serve as
one of the major motivators of that historic nauonal task. .
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